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ら明らかなように、（2）女主人公 LucieManetteをめぐって Dr.Manette, 
































No more can I look into the depths of this unfathomable water, 
wherein, as momentary lights glanced into it, I have had glimpses 
of buried treasure and other things submerged. . . . Itwas 
appointed that the water should be locked in an eternal frost, 
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when the light was playing on its surface, and I stood in igno-
































ever’として社会の安定を確信するこの時既に、‘France. . . rolled with 












Saint Antoine had been, that morning, a vast dusty mass of 
scarecrows heaving to and fro, with frequent gleams of light 
above the billowy heads, where steel blades and bayonets shone 


































きである。それは、‘theliving sea ro同 waveon wave, depth on dφth, 
and overflowed the city ....’（245）そして‘Thesea of black and 
threatening waters, and of destructive upheaving of wave against 
waりe’（249）さらに‘thefirm earth shaken by the rushes of angry 
ocean which had now no ebb, but was always on flow, higher and 
higher' (263）などと描写されている。深みから盛り上がって地や町を揺


















There was no pause, no pity, no peace, no interval of relenting 
rest, no measurement of time. Though days and nights circled as 
regularly as when time was young, and the evening and morning 
were the first day, other count of time there was none. (302) 
「憐れみ」「平安J「休息Jといった人聞の心の秩序の崩壊は、時間の消滅













た SaintAntoine通りの住民は、‘Inthe hunted air of the people there 






The grindstone had a double handle, and, turning at it madly 
were two men, whose faces ... were more horrible and cruel than 
the visages of the wildest savages in their most barbarous disguise 
. their hideous countenances were al bloody and sweaty, and 
al awry with howling, and al staring and glaring with beastly 








Men and women danced together, women danced together, men 
danced together, as hazard had brought them together. . . • They 
advanced, retreated, struck at one another’s hands, clutched at one 
another’s heads, spun round alone, caught one another and spun 
round in pairs, until many of them dropped. (307) 
男女が入り乱れて手や顔を打ち合わせ、前後へと揺れ回転する蛇行的な踊
りの動きに抗惚となる Carmagnoleは、エロテックなイメジに満ちてい
る。この踊りの興奮の中では、‘Themaidenly bosom bared to this, the 













‘I had never before seen the sense of being oppressed, bursting 
forth like a fire. I had supposed that it must be latent in the people 








Bleak House (1852-3）の Estherや LittleDorrit (1855-7）の Arthur
































Bas til esに幽閉され廃人同様となった Manetteの「再生Jを物語る小説
の第一部が‘Recalledto Life，と題されていることから、彼を小説の主人
公とする作者の意図は明らかなように見える。実際、 Manette救出の命を
受けた Lorryにi尊かれて、 Dover街道からフランスの SaintAntoine通
りへと霧や夜の聞が覆う暗黒の空間を通り、 Defargeの屋根裏部屋の扉を
閉ざし日光を遮断した暗闇の中に‘ina long seclusion from direct light 
















Manetteが身を置く閣の世界は、＇ Thelitle narrow, crooked town of 
Dover' (50）を通って SaintAntoineの‘Anarrow winding street, full 






憶を回復した Manetteが Lucie ~こ抱かれて、
His cold white head mingled with her radiant hair, which 
warmed and lighted it as though it were the light of Freedom 
























徴でもあろう。この「闇Jの動揺に対抗し‘thedelicate organization of 









る弁護士 Cartonは、‘agreat sunflower pushing its way at the sun' 
(117）と描かれる Stryverに人生の光を奪われ、「闇jの中に身を置いて
いる。彼の「闇jの本性を端的に示すのが次の一節であろう。
If Sydney Carton ever shone anywhere, he cartainly never shone 
m the house of Doctor Manette . . . thecloud of caring for 
nothing, which overshadowed him with such a fatal darkness, was 














It was the settled manner of a tired man, who had wandered 
and struggled and got lost, but who at length struck into his road 









'a bridge of light appeared to span the air between him and the sun, 




















deference of fear and slavery' (153）のみが彼を待つフランスを逃れ、
Lucieによって Sohoの光の世界につなぎとめられる Darnayは、彼自
身も語るように（164）、「光」の導きで「闇」からの脱出を果たすその人

















の重要な人物を思い起こさせる。すなわち、 A Tale of Two Citiesに続




さ迷う迷宮の旅である。帥LittleDorritから ATale of Two Cities.，そし
てGreatExpectationsへと至る「闇Jの内在化こそ、その人生が「光」と
「闇」との対照の内に語られる主人公像の変貌を産み出したといえよう。














程で、 A Tale of Two Citiesがこの段階におけるディケンズ自身の精神
の動揺を忠実に反映する重要な作品であることの証しにほかなるまい。
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Library, 1980) Vol. JI, p. 280, p. 300. 
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